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Problem with floats.



only five planets because five are all we can see with the naked eye: Mercury, Venus, Mars, Jupiter, andSaturn. Today we
know why the planets take such unusual paths across the sky: though the stars hardly move at all in comparison to our solar
system, the planets orbit the sun, so their motion in the night sky is much more complicated than the motion of the distant
stars.

Aristotle thought that the earth was stationary and that the sun, the moon, the
planets, and the stars moved in circular orbits about the earth. He believed this
because he felt, for mystical reasons, that the earth was the centre of the
universe and that circular motion was the most perfect. In the second century
A.D. another Greek, Ptolemy, turned this idea into a complete model of the
heavens. Ptolemy was passionate about his studies. “When | follow at my
pleasure the serried multitude of the stars in their circular course,” he wrote, “my
feet no longer touch the earth.”

In Ptolemy’s model, eight rotating spheres surrounded the earth. Each sphere was successively larger than the ane before it,
something like a Russian nesting doll. The earth was at the centre of the spheres. What lay beyond the last sphere was never
made very clear, but it certainly was not part of mankind’s observable universe. Thus the outermost sphere was a kind of
boundary, or container, for the universe. The stars occupied fixed positions on that sphere, so when it rotated, the stars

was adopted by the Christian church as the picture of the universe that was in accordance with scripture,for it had the great

advantage that it left lots of room outside the sphere of fixed stars for heaven and hell.

Another model, however, was proposed in 1514 by a Polish priest, Nicolaus
Caopemicus. (At first,perhaps for fear of being branded a heretic by his church,
Capemicus circulated his model anonymously.) Copernicus had the revolutionary
idea that naot all heavenly bodies must orbit the earth.In fact, his idea was that the
sun was stationary at the centre of the solar system and that the earth and planets
moved in circular orbits around the sun. Like Ptolemy’s model, Copernicus’s model
worked well, but it did not perfectly match observation. Since it was much simpler |
than Ptolemy’s model.though, one might have expected people to embrace it. Yet
nearly a century passed before this idea was taken seriously. Then two
astronomers—the German Johannes Kepler and the Italian —started publicly to
support the Copernican theary.

In 1609, Galileo started observing the night sky with a telescope, which had just been invented.When he looked at the planet
Jupiter, Galileo found that it was accompanied by several small satellites or moons that orbited around it. This implied that
averything did not have to orbit directly around the earth, as Aristotle and Ptolemy had thought. At the same time, Kepler
improvedCopernicus’s theory, suggesting that the planets moved not in circles but in ellipses. With this change the predictions
of the theory suddenly matched the observations. These events were the death blows to Ptolemy’s model.
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CSS Flex Box

1 Dimensional Layout




<d1iv class="container”>

<d1iv class="1tem"></div>

<div class="1tem"></d1iv>

<div class="“item”"></div> <!—--8 items ——>
</d1iv>



.container {

width: 95%:
max—-width: 1024px;
margin: lem auto,;
display: flex;
flex—wrap: wrap;

h



.item {

padding: lem;

margin: 15%;

flex—-basis: 15em; /x be 15em wide
flex—grow: 1; /* Grow full width x/
flex-shrink:0: /% Don’t shrink. =/

h
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Bootstrap

Build responsive, mobile-first projects on the web with the
world's most popular front-end component library.

Bootstrap is an open source toolkit for developing with
HTML, CSS, and JS. Quickly prototype your ideas or build
your entire app with our Sess variaoles and mixins,

responsive grid system, extensive prebuilt components, and
powerful plugins built on jQuery.

‘ Get started \ ‘ Download

Currently v4.0.C-beta

Foundation

The most advanced responsive front-end

framework in the world.

Download Foundation 6

w 26.4< GilHub stars
W @ZJRBfoundation




CSS FleXib‘e BOX LayOUt MOdU|e B _CR responsivedesign.is 90.16% + 431% = 94.48%

Jnprefixed: 82.83% + 2.67/% = 85.5%

Method Qf positioning elemgnts in horlzor?tal or vertical stacks. UK 84.47% + 6.55% = 90.97%
Support includes all properties prefixed with flex, as well as unprefixed a3 879 + 495 - T
display: flex, display: inline-flex, align-content, align- <how more
items, align-self, justify-content and order.
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FLEXBOX FROGGY q| Leveitzof24~ [p

Help the frogs find their lilypads using flex-direction, justify-content, and
align-items.
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Flexbox Froggy is created by Codepip + GitHub « Twitter « ~English

Want to learn CSS grid? Play Grid Garden.




CSS Grid Layout

2 Dimensional Layout
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Josef Muller-Brockmann

Grid systems

in graphic design A visual communication
manual for graphic designers,
typographers and three
dimensional designers

Raster systeme

fur die visuelle Gestaltung Ein Handbuch fur Grafiker,
Typografen und
Ausstellungsgestalter

Niggli
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Druckformetes entspricht. Die fidchtigen Strichen anzudauten, Sketcres of this kind can be Die Skizzen zeigen nur ewige selost f0r Piakale kizinste Skiz-
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der Grosse der cezeichnel iy g aussehen konnte Je praziser die ihm gas 7 S\ Erst dann wifd
' Lange der Zzilen mathiomatcs. Skizze ist, cesto ‘eichter wird lich QWD’JG" i e
N g¢ dem Gagtaner insgics B2 itrbﬁ::t fjfw dr:: éi?us ce"s- Rasgter-
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Verwendbarket ZU prufen.
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---- Contalner {
| e
grid- template —columns: 1fr 1fr 1fr 1fr;
---- grld template-rows: 100px 100px 100px
1®®px 10@px 10®px 100px 100px;
----




--- gl oo
grid—template-columns: repeat(4, 1fr);
---- grld template-rows: repeat(8, 100px);
grld gap: 10px;




grid—-column—gap: 10px;
grid—-row—gap: lem;
grid—gap: 15%;
grid—gap: 10px lem;




IR <iv class="a-grid-cell"></div>

[ [ [ | |

---- background-color: red;
grid-column: 3 / 4,

[ [ [ | EESEuE



1 2 3 4 S

2
3

<div class="a—-grid—row’></d1iv>

- .a—grid-row {
background—-color: red,;
- grid—-column: 1 / 5;
grid-column: 1 / span 4;
- grid-column: 1 / -1,

- grid-row: 2 / 3;
}




W
=
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<div class="a—-grid—col”’></d1iv>

.a—-grid-col A
background—-color: red;
grid—-column: 2 / 3;
grid-row: 1 / 9;
grid-row: 1 / span 8;
grid-row: 1 / -1;

—



- <div class="a—-grid—area”’></div>

| |—a——

-- background-color: red;
grid—-column: 2 / 4;

-- grid-row: 1 / 4;



.container {
display: grid;
grid-template-rows: 1fr auto 4em 1fr;

}

Responsive Design in 2018



.container A
display: grid,;
grid-template-rows: 1fr auto 4em 1fr;
grid—-template-columns: 6em 1fr 3fr;




.container A

display: grid,;

grid-template-rows: 1fr auto 4em 1fr;
grid—-template-columns: 6em 1fr 3fr;




.container {

display: grid;

grid-template—-columns: 6em 1fr 3fr;
article grid-template-rows: 1fr auto 4em 1fr;
grid-template—areas.

""logo nav nav"

"'side side article"

'"'side side social”

“footer footer footer"

}
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.container {

display: grid;

grid-template—-columns: 6em 1fr 3fr;
article grid-template-rows: 1fr auto 4em 1fr;
grid-template—areas.

""logo nav nav"

"'side side article"

'"'side side social”

"footer footer footer"

o




.logo { grid-area: logo;}
.nhav { grid-area: nav;}

.aside { grid-area: side;}

article

.article { grid-area: article;}

.social { grid-area: social;}

.footer { grid-area: footer;}
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.logo { grid-area: logo;}

.hav { grid-area: nav;}

.aside { grid-area: side;}
.article { grid-area: article;}
.social { grid-area: social;}

. footer { grid-area: footer;}




.container {
display: grid,;
grid-template-columns: 6em 1fr 3fr;
grid-template-rows: auto;
grid-template—-areas:
"logo logo logo"
"article article article"
"side side side"
"'nav nhav nav"
"social social social"
"footer footer footer';




@media (min-width: 500px) {
.container {

grid-template—areas.
"logo nav nav"
"article article article”
"'side side side"
"'social social social"
"footer footer footer";

}
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@media (min-width: 800px) {
.container {
grid-template-rows: 1fr auto 4em 1fr;
grid-template—-areas:
"logo nav nav"
"side side article"
"side side social"
"footer footer footer';

}
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Thais same cartant at tha
dattam of tha scrasn vwiish
migh: be of Inarast

We live » & strarge and wonderful universe, 15 age, size, violence, and bBeauty reguire
extraord nary imagination 10 appreciale. The pce we bumans hold within this vast
cosnLs can seen pretty nEgnificant, And S0 we try 10 make serse of it al and o see bow
we fil n. Some decades ago, 2 well-known scientist (some say 2 was Berlrand Russell)
gave a public eclura on astronomy. He described how the earth orbils arcund the sun and
haw the sun, in lurn, orbits around the cenire of a vast coleclion of stars called our gazxy.
At the end of the lecturs, a litte o'd lady at the back of tha room got up and said: "What
you have wld us = rubbish, The workd is really & lal plaie supported on tha back of & giam
turtla.” The scianlist gave a superior sl befora reply ng, "Whal = the turlle slandng
on?" "You're vary tever, young men, very caver,” 3¢ the old lady. "But 1's turlles gl the
way down!®

Most peons nowadays would fnd the piclure of our univarse as an infinile lower of lurles
relher ridiculeus, But why shoud we think ve krow battar? Fomget for a minuie what you
know —or think you know —about space. Then gaze upward at the night sky. What wouwd
you make of 3l those points of light? Ans they tiny fras? It can be hard to imagine what
thay really ara, for whad they really ara is far beyend cur ordinery experence. If you are a
regular stargazer, you have probably seen an slusive light havering naar the horzon &t
twiight. It ks a planet. Marcury, but it 13 nothing like our own planet. A day on Marcury lasts
for two-thirds of the planet's year. Its surface reaches lemperaturss of over 400 dagraes
Gelslus whan the sun I3 cut, 1han 1alis 1o aimos: —200 gegreas Caslus In ths dead of
night. Yai as dffarant as Marcury Is fram our awn planst, 1 & not nearly &a hard to magina
as a typlcal star, which |5 & huge furnace that bums bllkans of pauncds af matter each
sacand and reachss temparaturas of 18na of milllors of degraes at Its core.

Anathar thing that is nard to imaging s how 1ar avay tha plansts and alars raally are. Tha
ancient Crinasa built slene iowara 50 thay could hava a cioaer ook al the alars. It's
nalural o think tha stars and planats ara much closar tan thay raally ara—attar all, in
everyday |ie we have no expanence of the huge disiances of space. Thase dsiances are
S0 large that it doesn even meke sanse 1o measure them in feet or mies, the way we
measure mest liengihs. hstead we use the light-year, which is the distance lght travels in
ayear. Inang second. a baam af Iight will fravel 185,000 miles, sa a Ightyear is a very
long dstanme. The nearest star, ather than owr sun, & called Fraxima Centawd (also
known as Alpha Centaud C), which is abaul feur light-years away. That is 5o tar that aven
with the lastest spacesnp on the drawing boards today, a 1Irip o it would take abowt ten
thausand years.

Ancian! peopla Iried hard 1o undersland M wiverss, bul thay Padn't yel devalopad our
mathemahies and science, Today wa have poweriul taals: mental 10ols such as
mathematics and the seenbfic mathad, and technaological toals like computers and
talascopas. With the Ralp of thass tools, scianfists hava pieced togethar a lat of knawladge
abaut spacs. But what do we really know about the unvarse, and Fow do we krow it?
Whears did the univarsa come from? Whera is it going 7 Did the universa have a begnning,
and if 50, what happenad befora then? What is the nature of time? Will 1 6var come to an

end?

Tnis & sama eantant at tha This is soma contant at the
sotiam of ihe zereen whicn battam of tha szrear which
might be of Nlersst mgrt b of Intenest

]

Th's k= zome cortart atthe

petiom of the zoroen which
prighl be of irteresl

3! “

Wit lve in a strange and wonde fud universe. Its ape, size, viokerce, and beauty require

sxiraccdinary magination to apprecate. Tha place wa humans hold within this vasl
CoSMOs can saam pratly insigrilicant And =0 we try 10 maka serse of il all and 0 sss how
wea fitin, Some tecades apue, g welkknown scentist (some S5y it was Bartrand Russsll)
gave & public lecturs on aslronormy. He describad how the earth orits around the sun and
how the sun, in tura, orbits arcund the cantre of & vast collaction of stars called our galaxy.
Abthe'end of tha Sscture, d Tila o'd Tady af 1he back of the réam got o and said: "What
you have told us Is rubblsh. The waorld 5 really a fiat plate suppored on the tackof & glamf
turile Tra scentst gave a superior smis bsfora rsplying, “What 5 the twirlle standing
on? *You'ra very claver, young man, very clavar,” said tha okl lagy. “But t's turlles all the
way downt”

Nioat pecple nowadsys would find the picture of our univarse as an Indintle tower of urties
ratner ndicuious. But why shauld we think we know better? Forget ar a minule what you- |
Knaw=ar 1NNk you Know —a0aut space. Than gaze upward at the night sky. Whst woud
you make af all those points at light? Are thay tny tres? It can be hard to Imagina what
thay really are, for what they really ara I far beyond our crdnary experience. It you are a
reguler slargazer, you have probably seen an elusive ight hoverieg near the horazon ot
twilighd. It is a planel, Mercury, bul 215 nolhing Fke our ovn 2Enel. A day on Mercury sls
for twe-ihirds of the pheet's yewr, Its surface resches lemperatures of over 400 degrees
Colsias when the sun is oul;: then ks W @ mest —200 degrees Celsius in e dead of
righl. Yet @s different &s Meccury s rom oo own planet, s ol rearly @s hard o rmacine|
s a lypical star, which is a huge Tumace that burns 01ions of pounds of malter sach
sucond and reachss lwrmparalures of tens ol millions of degrues Al its cons

Another thng that = hard 10 magine is how far anay tha planats and stars raally are. Tha
anciant Chiness buill stons towers eo they coud have & cloeer lock at the etars. It's
natural 1o tunk the slar2 and planeis are much cloeer than thay reslly are—after all, in !
averyday life we have no expedence of the huge distences of epaca. Thoss dslances ara |
a0 large that it doeen't even make sense 1o measure them i feat or mileg, the way we
measure most lengtha. Ingtead we uga the lignt-year, which 8 1he cistanca licht travels in
a yesr. In cne second, a keam of light will travel 186,000 milss, 20 a Ightyesr 8 8 very
lang distance. Tha nearast glar, ather than aur aun. is called Praxima Centaud (also
known &3 Alpha Centauri G), which is about four light-years sway. That I8 80 1ar that even
With the fastes! speceship an the drawing Doards 108aY, & b 1o it would take about ten
thousand YRArs.

Ancient paople tried nard W0 undaersiand the universa, bul ey hadn' yel developad aur
matharnalics and scinea, Today wea have powerlul lools: maental 100ls such as
mathamatics and the scientifc methed, and tachnologicsl taols like computsrs and
telascopas, Wilh the help of thase taals, scienrticts hava piacsd togathar a lot of knowladge
aboud space, But what do wa really know about 1ha universe, and how do wa know it?
Yihare did the univarse come from? Whare is it geing? Did the universa hawe a begnning. |
and If 50, what happenad batore then? What 5 the naturs of ime? \Will 1 evar come to an
and?
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We live n & strarge and wonderful universe., Its age, size, violence, and beauty reguire
extraord nary imagination 10 appreciale. The pce we bumans hold within this vast
cosnus can seem pretty nsignificant, And 50 we try 0 make serse of it al and 0 see bow
we il n. Some decades ago, 2 well-known scienfist (some say 2 was Berlrand Russell)
gave a public eclura on astronomy. He descaibed haw the earth orbils arcund the sun and
haw the sun, in furn, orbits around the cenlre of a vast coleclion of stars called our gakxy.
At tha and of the lecturs, a littke o' lady at the back of the room got up and said: "What
you have wld us = rubbish, The workd is really & lal plaie supported on tha back of & giam
turtla.” The scienlist gave & superior smils belore replying, "Whal = the turlle slandng
on?" "You're vary clever, young mean, very claver,” ssd the old lady. "But '3 turlles &l the
way down!*

Most peons nowadays would fnd the piclure of our univarse as an infinile lower of lurles
rather ridiculous. But why shoud we think we krow battar? Fomet for g minule what you
know —or think you know —about space. Then gaze upward at the night sky. What wouwd
you make of 3l those points of light? A they tiny fras? It can be hard to imagine what
thay really ars, for what they really are is far beyond cur ordinary experences. If you are a
regular stargazer, you have probably seen an slusive light havering naar the horzon &t
twiight. It ks a planet, Marcury, but it 3 nothing like our own planat. A day on Marcury lasts
for two-thirds of the planet's year. Its surlace maches temperaturss of over 400 dagrees
Celslus when tha sun I3 cut, than 1alis 1o almost —200 gegreas Geslus In the daad of
night. Yat as dffarent as Marcury |5 fram our own planst, i & not nearty as hard to magine
as a typical star, which I8 & hugs furnace that burmns bllkns of paunds af matter each
sacond and reaches 'emparaturas of 18na of milllors of degraes at Its core.

Anothar thing that is nard to imaging s how 1ar away thae planste and alars raally are. Tha
ancien Cringsa built stone wowars 5o thay could have a cioaer look al the alars. It's
natural 1o hink tha stars and planats are much closar than thay really ara—atter all, in
everyday | e we have no expenence of Ihe huge dsIaNces of space. Those CISIANCES &re
S0 large that it does 1 even meke sanse 1o measure Ihem in feet or mies, the way we
measure most kiengihs. Mstead we use 1he light-year, which is the distance Ight travels in
a year. Inane second. @ beam ol Ight will fravel 188,000 miles, sa a Ightyear is a very
Iong dstanee. The nearest star, ather than owr sun, & called Praxima Contawd (also
known as Alpha Centaud C), which is abaul four light-years away. That is 5o tar that cven
wit 1he lastest spacesnp on the drawing boards taday, a 1rp o it would take about ten
thausand years.

Ancian! peopla Iried hard 1o undersland M wiverss, bul thay Padn't yel devalopad our
mathemahies and science, Today wa have poweriul taals: mental 10ols such as
mathematies and the seientfic mathod, and technological taals like computers and
talasconas. With the Ralp of thass tools, sciantists have pisced togethar a lot of knawledga
abaut spacs. But what do we really know about the universe, and Fow do we know it?
Whare did the univarsa coma from? Whera is it going 7 Did the universa have a bagnning,
and if 50, what happenad befora then? What is the natura of fime? Will 't evar come to an
and?
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Deanna Troi was born on
March 29, 2336, near Lake ElI-
Nar, Betazed.[2] Deanna's
parenis are Belazoid

L Ambassador Lwaxana Trol
{porrayed by Majel Barrett),
and veceased human
Starflest atficer Lt. lan Andraw
Troi (portrayed by Amick
Byram). An older sister,
Keslra, was acccenially
drowned during Deanna's
infancy (see "Dark Page").
Although Daanna Trol has
little exposure to Earth
culture, she atiended Siarfieet
Acadamy from 2385 10 2359,
as well as the University on
Betazed, and eamed an
advanced cegree In

psychology.
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Australlan Information Service
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National Film Theatre of Australia

The New Swiss Film
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Canberra Sth Ssptember 1974 Australlan informeation Service Theatrs
Canbera $th Septamber 1974 Australian Information Service Theatre
Canbema &th Septamber 1574 Information Sarvcs Theatre
Canbomra Sih Saplomber 1574 Australian Information Servioe Theatre
Canbxrrs Bh Seplomber 1374 Infonmetion Saervion Theslno
Canberra oth Septamber 1374 Information Sandcs Theatre
Canberra Sth Saptamber 1574 Australian information Semvice Theatre
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GRID GARDEN < leel9of8v  p

You can also use the span keyword with grid-column-start to set your item's
width relative to the end position.

tgarden
display: grid;
template

template

O 0O ~NOOOU b WN -

gria-coLumn-ena:

L S i
A WN O

Grid Garden Is created by Codepip « GitHub « Twitter « = English

Want to learn CSS flexbox? Play Flexbox Froagy.

p<

g

xé%

L3

‘“’-*3

(,-h'




Grid Flex




2 Dimensions 1 Dimension



Rachel Andrews  https://gridbyexample.com

Jen Simmons http://labs.jensimmons.com/
Melanie Richards https://summit.microsoftedge.com/

Jen Kramer http://jenkramer.org/


http://labs.jensimmons.com/
https://summit.microsoftedge.com/

Faster Websites

Offline / PWAs




Faster Websites



Amazon sees a 1% decrease 1In
revenue for every 100ms increase 1n
load time.

http://radar.oreilly.com/2008/08/radar-theme-web-ops.html



Netflix saw a 43% decrease in their

bandwidth bill after turning on
GZ1p.

http://cdn.oreillystatic.com/en/assets/1/event/7/
Improving%20Nettlix%20Pertormance%20Presentation.pdf



The Trainline reduced latency by 0.3
seconds across their funnel and
customers spent an extra £8 million
(~$11.5 million) a year.

https://youtu.be/ai-6qwTEES87t=462



Tests of the new, faster FT.com
showed users were up to 30% more
engaged—meaning more visits and
more content being consumed.

hitps://www.wsj.com/articles/financial-times-hopes-speedy-new-website-will-
boost-subscribers-1475553602



WPO stats ./



The next billion users



WORLD INTERNET USAGE AND POPULATION STATISTICS
JUNE 30, 2016 - Update

World Redions Population Population Internet Users Penetration Growth Table
9 (2016 Est.) % of World 30 June 2016 | Rate (% Pop.) | 2000-2016 | % Users
_ 4.052.652,889 55.2%| 1,846,212,654 45.6 % 1.515.2%| 50.2 %
_ 832.073,224 11.3 % 614,979,903 73.9 % 4852%| 16.7 %

Latin America / Caribbean 626,054,392 8.5 % 384,751,302 61.5 % 2,029.4% 10.5 %
1,185,529,578 16.2 % 340,783,342 28.7 % 7,448.8% 9.3 %
399,492,293 4.9 % 320,067,193 89.0 % 196.1% 8.7 %

North America

i
)
R

Middle East 246,700,900 3.4 % 141,489,765 57.4 % 4,207.4% 3.8 %
Oceania / Australia 37,590,820 0.5 % 27,540,654 : . 261.4% 0.8 %
WORLD TOTAL 7,340,094,096 100.0%| 3675824813 (  501%|)  918.3%| 100.0%
NOTES: (1) Internet Usage and World Population Statistics updated as of June 30, 2016. ¥)\CLICK an€ach world region name

for detailed regional usage information. (3) Demographic (Population) numbers are based on data from the US Census Bureau,
Eurostats and from local census agencies. (4) Internet usage information comes from data published by Nielsen Online, by the
International Telecommunications Union, by GfK, by local ICT Regulators and other reliable sources. (5) For definitions,
disclaimers, navigation help and methodology, please refer to the Site Surfing Guide. (6) Information in this site may be cited,

giving the due credit and placing a link to www.internetworldstats.com. Copyright © 2001 - 2016, Miniwatts Marketing Group. All
rights reserved worldwide.
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World Internet Usage and Population Statistics June 30, 2017

World Redions Population Population Internet Users Penetration Growth Internet
9 (2017 Est.) % of World 30 June 2017 Rate (% Pop.) 2000-2017 Users %
Africa 1,246,504,865 16.6% 388,376,491 31.2% 8,503.1% 10.0%
Asia 4,148,177,672 55.2% 1,938,075,631 46.7% 1,595.5% 49.7%
Europe 822,710,362 10.9% 659,634,487 80.2% 527.6% 17.0%
Latin America / 647,604,645 8.6% 404,269,163 62.4% 2,137.4% 10.4%
Caribbean
Middle East 250,327,574 3.3% 146,972,123 58.7% 4,374.3% 3.8%
North America 363,224,006 4.8% 320,059,368 88.1% 196.1% 8.2%
Oceania / Australia 40,479,846 0.5% 28,180,356 69.6% 269.8% 0.7%
WORLD TOTAL 7,519,028,970 100.0% 3,885,567,619 976.4% 100.0%
Responsive Design in 2018 +1 .60/0 +209,742,806



http://www.internetworldstats.com/stats1.htm
http://www.internetworldstats.com/stats3.htm
http://www.internetworldstats.com/stats4.htm
http://www.internetworldstats.com/stats2.htm
http://www.internetworldstats.com/stats5.htm
http://www.internetworldstats.com/stats14.htm
http://www.internetworldstats.com/stats6.htm
http://www.internetworldstats.com/list1.htm

“Our” Users
"‘Our” Target Market
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World Internet Usage and Population Statistics June 30, 2017
World Redions Population Population Internet Users Penetration Growth Internet
9 (2017 Est.) % of World 30 June 2017 Rate (% Pop.) 2000-2017 Users %

1,246,504,865 388,376,491 8,903.1% 10.0%

4,148,177,672 1,938,075,631 1,595.5% 49.7%

Europe 822,710,362 10.9% 659,634,487 80.2% 527.6%

c2tn America 647,604,645 8.6% 404,269,163 62.4%  2,137.4% 10.4%
Middle East 250,327,574 3.3% 146,972,123 58.7%  4,374.3% 3.8%
North America 363,224,006 4.8% 320,059,368 88.1% 196.1% 8.2%
Oceania [ Australia 40,479,846 0.5% 28,180,356 69.6% 269.8% 0.7%
WORLD TOTAL 7,519,028,970 100.0%  3,885,567,619 51.7% 976.4% 100.0%

Responsive Design in 2018


http://www.internetworldstats.com/stats1.htm
http://www.internetworldstats.com/stats3.htm
http://www.internetworldstats.com/stats4.htm
http://www.internetworldstats.com/stats2.htm
http://www.internetworldstats.com/stats5.htm
http://www.internetworldstats.com/stats14.htm
http://www.internetworldstats.com/stats6.htm
http://www.internetworldstats.com/list1.htm

World Internet Usage and Population Statistics June 30, 2017

World Redions Population Population Internet Users Penetration Growth Internet
9 (2017 Est.) % of World 30 June 2017 Rate (% Pop.) 2000-2017 Users %
1,246,504,865 16.6% 388,376,491 8,503.1%
4,148,177,672 55.2% 1,938,075,631 1,595.5%
Europe 822,710,362 10.9% 659,634,487 80.2% 527.6% 17.0%
Latin America / 647,604,645 8.6% 404,269,163 62.4% 2,137.4% 10.4%
Caribbean
Middle East 250,327,574 3.3% 146,972,123 58.7% 4,374.3% 3.8%
North America 363,224,006 4.8% 320,059,368 88.1% 196.1% 8.2%
Oceania / Australia 40,479,846 0.5% 28,180,356 69.6% 269.8% 0.7%
WORLD TOTAL 7,519,028,970 100.0% 3,885,567,619 51.7% 976.4% 100.0%
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http://www.internetworldstats.com/stats1.htm
http://www.internetworldstats.com/stats3.htm
http://www.internetworldstats.com/stats4.htm
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http://www.internetworldstats.com/stats5.htm
http://www.internetworldstats.com/stats14.htm
http://www.internetworldstats.com/stats6.htm
http://www.internetworldstats.com/list1.htm
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No one sets out to build a slow

site that costs a fortune to see
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You are now connected

You are currently surfing
at max speed, up to 1
Mbps

When you have used your quota you can still surf for
free, at reduced speed.

You have used 55 MB of your 125 MB quota

We have to share the WiFi capacity between all customers on
board the train. This is why you are only given a limited quota, at
maximum speed. Once you have used up your quota, the service
speed will be reduced. You may, of course, continue to surf free
of charge, but the pages will take longer to load.




What Does My Site Cost?

Find out how much it costs for someone to use your site on mobile networks around the world.

hitps:/max.adobe.com weighs 20.96MB. Here's what that costs around the globe.

Want to make things better? Check out the full results and recommendations at WebPageTest.org.

Cost in USD Cost in USD, PPP Cost as % of GNI, PPP ® Postpaid © Prepaid

Cost in USD, PPP (PREPAID DATA)
This is the cost of the site based on data from the |TU and World Bank. The cost of data is standardized based on the

expensive plan with a (minimum) data allowance of 500 MB over (a minimum of) 30 days. Prices include taxes.
Because these numbers are based on the least expensive plan, they are best case scenarios.

Country Cost (in USD, PPP)
United States
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What Does My Site Cost?

Find out how much it costs for someone to use your site on mobile networks around the world.

hitps:/max.adobe.com weighs 20.96MB. Here's what that costs around the globe.

Want to make things better? Check out the full results and recommendations at WebPageTest.org.

Cost in USD Cost in USD, PPP Cost as % of GNI, PPP ® Postpaid © Prepaid

Cost as a percentage of GNI (PPP method) (PREPAID DATA)
This is the relative cost of the site based on data from the |TU and World Bank. The cost of data is standardized based

daily number). Prices were collected from the operator with the largest marketshare in the country, using the least
expensive plan with a (minimum) data allowance of 500 MB over (a minimum of) 30 days. Prices include taxes.
Because these numbers are based on the least expensive plan, they are best case scenarios.

Country % of GNI per capita (dalily)
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Optimise the 1images
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Step 2

Resize the 1images
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https://images.quide/
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Step 3

Apply GZIP & Browser caching



h5bp [/ htmlI5-boilerplate ® Watch~ 2,652  # Star 35542  YFork 8,850

<> Code (1) Issues 17 1] Pull requests 5 'l Projects 0 Wiki 4~ Pulse 1«1 Graphs

Branch: master~  html5-boilerplate / dist / .htaccess Find file  Copy path

9978387 on 7 Apr 2015
f alrra Update Apache Server Caonfigs to "v2.14.0°

1 contributor

985 lines (781 sloc) 38.8 KB Raw Blame  |History [ o i

# Apache Server Configs v2.14.0 | MIT License
# https://github.com/h5bp/server-configs-apache

(!) Using "~ .htaccess”™ files slows down Apache, therefore, if you have
access to the main server configuration file (which is usually called

“httpd.conf ), you should add this logic there.
https://httpd.apache.org/docs/current/howto/htaccess.html.
HH# R HHH R SRR TR HR G S R R R R R R R R R R R R R R #

# # CROSS-ORIGIN &
HfHHHHE A I R R R R R A




Step 4

Optimise Typography



|I\ Adobe Typekit

© Default
" 1 All Characters
" Language Subsetting

OpenType Features (i

Which should | choose?

© Weights & Styles 14/14

Include these in your kit:

Thin 29K
Thin ltalic 28K
Light 34K
Light Italic 32K
Regular 34K
Italic 32K
Semibold 35K
Semibold Italic 32K
Bold 34K
Bold Italic 29K
Extra Bold 30K
Extra Bold Italic 28K
Heavy 29K
Heavy Italic 27K

Using weights & styles in your CSS

£ €SS Stack

Adelle by TypeTogether

Le Monde Livre Classic Std Swash by Typofonderie

AaBb(cDoEeFfGgHbTIF KR I MMNnOoP..

Publish

Families Selected

Your Selection Clear All

Oswald (=)

Roboto Condensed @

EMBED CUSTOMIZE

Roboto Condensed
light 300

iight 300 ltalic
reqular 400
reqular 400 Italic
bold 700

bold 700 Italic

Oswald
light 300
regular 400

Source Sans Pro @

NNESNNBSNBNBNEBBEBS

+ 3
Raleway @
Load Time -

Source Sans Pro

. ~
= ‘[‘_,v' Jp)
N, CGTHIEL L LUV

~

light 3C

ligint 300 italic
regular 400

regular 400 italic
semi-bold 600
semi-bold 600 Italic

bold 700

bold 700 Italic




Families Selected

|I Adobe Typekit

© Default Your Selection Clear All ~» i
" All Characters

" Language Subsetting ©

OperiType Features © Roboto Condensed @ Oswald @ Source Sans Pro @ Raleway @

Which should | choose?
- Le Monde Livre Classic Std Swash by Typofonderie EMBED CUSTOMIZE Load Time -

© Weights & Styles 3/14 (/4 a?bCCﬂageTf@%glj]me mf]\@ OO(p...

Include these in your kit; Roboto Condensed Source Sans Pro
| Thin 29K

Ll 28K light 300 excra-light 200
Light 34K ‘

| Light Halic 32K
Regular 34K
| ltalic 32K
1 Semibold 35K reqular 400 light 300
| Semibold Italic 32K

Bold 34K regular 400 ftalic light 30C ltaiic
~ | Bold Italic 29K

| Extra Bold 30K
7 Exira Bold Halic . bold 700 regular 400

light 300 Italic

| Heavy 29K . :
| Heavy Htalic B E bold 700 Italic reqular 400 Italic

Using weights & styles in your CSS semi-bold 600

Oswald , ,
& CSS Stack semi-bold 600 Italic

light 300
bold 700

Publish regular 400 boldd 700 ltal
0 talic




body {
font—-family: —apple-system,
BlinkMacSystemFont,
"Segoe UI",
Roboto,
Oxygen-Sans,

Ubuntu,
Cantarell,

""He lvetica Neue",
sans—-serif;




Systems Fonts Saved 574KB
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Turn. It. On.



dns
I L — N |

connect ssl

font

html Js css imsge flasa video ozher 1S Execution

Step 1
1l

. mExcdn.pootstr.,

m&x .adobe.con - ¢

mEx .adobe.con - app.css
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HTTP2 PUSH

header("Link: <_assets/app.css>; rel=preload;
as=style", false);

header("Link: < assets/images/global/max-—

logo.png>; rel=preload; as=image", false);
echo '<div 1d="headers-sent'></div>"';




HTTP2 PUSH

header("Link: <_assets/app.css>; rel=preload;

as=style", false);
header("Link: < assets/imaqes/qlobal/max—

logo.png>; rel=preload; as=image', false);
echo '<div 1d="headers-sent''></div>";
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dns connect ssl html Js C3s image yvideo other JS Execution

. -

A |
1 2 3 4 4 6 7

. max.adobe.com - / s 1657 ms

. max.adobe.com - app.css 1222 ms

. use.typekit.net - luh3ged.js B 1316 ms

. maxcdn.bootstr...t-awesome.min.css BN 1303 ms
assets.adobedt...lccObZ0acfddns . js o 2129 ms

. max.adobe.com - app.Jjs 1216 ms

. assets.adobedt...6f05Ff0659%a684d. s
. max.adobe.com - max-logo.png
. max.adobe.com...be-logo-header.png |

_] 407 ms

1644 ms

. max.adobe.com...egas-bg-mobile. jpg 424 ms

. max.adobe.com...-No_Hands-ipad.jpg| & .— 2030 ms

. max.adobe.com - cdw.png 399 msl

. max.adobe.com - pantone.png - 404 ms

. max.adobe.com - microsoft.png I 1223 ms

. max.adobe.com - canoh.png L 1229 ms

. max.adobe.com - french.png _j 1255 ms

. max.adobe.com - airstream.png 422 ms

. dpm.demdex.net - id | 1742 ms (302)

. connect.facebook.net - fhevents.js 1952 ms

. static.ads-twitter.com - uwt.js - 1346 ms

. apl.demandbase.com - ip.Jjson | 1392 ms
- o eewsden
B24. video.tv.adobe.com - 18057t1/ - 1397 ms

& 25. video.tv.adobe.com - 18037t1/
& 26. dpm.demdex.net - rd
& 27. max.adobe.com - instagram.jpg

624 ms
- 319 ms

L 2265 ms




& 1. max.adobe.con - /
B 2. max.adobe.com - app.css
B 3. use.typekit.net - luh3ged.js

B 8. assets.adobedt. . .6F55F0659a684d . js
@ 9. max.adobe.con - max-logo.png
10. max.adobe.con. ..be-logo-header .png
B11. nax.adoke .con. . .egas-bg-nobile. jpg
12, max.adobe .com. . .-No_Hands-ipad. jpg
113, max.adobe.com - cdu.png

B14. nax.adobe.con - pantone.png

£15. max.adobe.con - microsoft.png
116, max.adobe.com - canon.png

(17, max.adobe.com - french.png

B18. nax.adobe.con - airstrean.png
19, dpn.dendex.net - id

120, connect .facebook.net - fhevents.js
B21. static.ads-tuitter.con - uut.js
22. api.denandbase.con - ip.json

924, video.tv.adobe.com - 18057t1/
25, video.tv.adobe.con - 18037t1/
426, dpn.dendex.net - rd

427, max.adobe.com - instagram. jpg
128, max.adobe .con. . .tagran-profile. jpg
929, max.adobe.con - tuitter.jpg

430, max.adobe .con. . .uitter-profile. jpg
431, max.adobe .con. . .footer-desktop.png
32, max.adobe.con...-footer-mobile.png
433, max.adobe .con - John-Adler . jpg
434, max.adobe.con - Jon-Favreau. jpg
135, dpm.dendex.net - id

36. max.adobe.com...nnie-Griffiths. jpg
437, max.adobe .con - Mark-Ronson. jpg
38, t.co - adsct

39, images-tv.adob...- core.player.css

. inages-tv.adob

42, images-tv.adob

143, max.adobe.con - adobenax.json

44, connect.faceho. .. 1182202598491248

445, max.adobe .con - Tina-Roth.jpg

446, maxcdn.bootstr. . .ome-uebfont ofF2

147, use.typekit.net - 1

48, use.typekit.net - 1

149, use.typekit.net - 1

50, use.typekit.net - 1

B51. use.typekit.net - 1

52, use.typekit.net - 1

453, use.typekit.net - 1

@54, use.typekit.net - 1

55, use.typekit.net - 1

56, use.typekit.net - 1

457, use.typekit.net - 1

58, use.typekit.net - 1

59, use.typekit.net - 1

160, use.typekit.net - 1

61, use.typekit.net - 1

@62, use.typekit.net - 1

63, use.typekit.net - 1

464, use.typekit.net - 1

465, use.typekit.net - 1

B166. use.typekit.net - 1

67, use.typekit.net - 1

468, analytics.tuitter.con - adsct

469, content-tv.ado. ..luool-page5_1.npd

70, adobe.tt.omtrdc.net - json

71, adobe.tt.ontrdc.net - json

472, adobe.tt.ontrds.net - json

@73, cm.everesttech.net - dd

374, max.adobe.com - Pete-Souza.jpg

475, nax.adobe.con - Emily-Pilloton. jpg

476, . Facehook .con — tr/

A77. wuw.facebook.com - tr/

(78, cm.everesttech.net - dd

479, dpn.dendex.net . . .=dvYsEARRXOPFUVR

480, images-tv.adob. . .49bd8_960x540. jpg

B181. images-tv.adob...chada_960x540. jpg

(82 sstats.adobe.con - id

483, sstats.adobe.con - id

484, dpm.dendex.net . . .=UdvYEARRBLYZuB0

(85, sstats.adobe.con - id

486, max.adobe.con - James-Victore.jpg

487, dpn.dendex.net - id

488, max.adobe .con. ..ristina-Steele. jpg

89, dpm.dendex.net - id

490, dpn.dendex.net - id

491, cm.everesttech.net - dd

492, sstats.adobe.con - S07485884005431
63723015622025487
8287068400049 . j5

498, max.adobe.con - Stephen-Gates.jpg
499, assets.adobedt . . .7460431d00ab11. js
100, assets.adobed. . .74604cc8007eca. js
4101, assets.adobed. ..74600bdd4004510. js
4102, max.adobe.con - Dan-Stiles.jpg
1103, adobe..dendex.net - dest5.htul
104, 1295336.F1s.d 173122947060.25
4105, sync-tn.evere...ch.net - r7ifn0SL
4106, sync-tm.evere...ch.net - r7ifn0SL
107, wuw.Facebook.con - b.php

108. www.facebook.com - b.php

109, idsync.rlcdn.con - 365868.81F
4110, max.adobe.con - Any-Balliet.jpg
111, idsync.rlcdn.con - 365868.giF
B112. dpn.dendex.net.. . .b0das7cI91749652
113, pixel.tapad.con - receive

114, max.adobe.con - Aaron-Draplin. jpg
B115. max.adobe .com. . .rles-Anderson. jpg
116 rp.guallet.con - p50

117, p.réihub.con - cn

118, pixel.tapad.con - check

6119, rp.guallet.com - p5o

120, dpn.dendex.net.. . .0037540432501031
121, pixel.quantse. ..vjdAYjBad6vI2.gif
122, dpn.dendex.net. . .u5zdFletibutezhy
123, dpn.dendex.net . . .VUEYxUAGiMCBS4BY
124 c.bing.con - c.gif

4125, dpn.dendex.net . . .3F871C4269A66AA5
126, max.adobe.con - saint-motel.jpg
127, match.adsrur.org - generic

4128, max.adobe.con - mark-ronson.jpg
1129, pixel.advertising.con - sync
61130, rs.guallet.com - ucn

131 pixel.advertising.con - sync
132, a.tribalfusion.com - i.match
4133 dpn.dendex.net . . .e16-0653c78e7a04
(1134, max.adobe.com. . .age-tracks-bg. jpg
135, a.tribalfusion.com - i.match
4136, ml314.com - utsync.ashx

4137, match.adsrur.org - generic

138, dpm.demdex.net - ibs:dpid=22054
139, t.nookied.com - rsp

4140, max.adobe.con - top10.png

141, dpn.dendex.net . . .8151363814192203
142, pixel.tapad.com - receive

4143 max.adobe.con - blogl.jpg

1144, dpn.dendex.net . . .1h3-005056a24054
1145, sync-tm.evere...ch.net - r7ifnosL
B146. tag.clrstm.com - sync

4147, dpn.dendex.net . . .UdvYEARRBLY2uuB0
1148, tlg.mookiel.con - rsp

(4149, rtd.tubemogul .com - migrate_et3/
4150, sync-tn.evere...ch.net - Suljordk
151, sync-tm.evere...ch.net - btudjd3a
152, max.adobe.con - arrou-right .png
(153, pixel.rubicon...ect.com - tap.php

155, tlg.mookiet.con - cc

4156, max.adobe.com - arrou-left.png
(157, dpn.dendex.net . . .3723015822025487
4158, sync-tn.evere...ch.net - ZHAuryCT
159, cn.g.doubleclick.net - pixel
B160. t.mookiel.com - event

161, sync-tn.evere...ch.net - Suljordk
162, sync-tm.evere...ch.net - UHGTUESN
1163 tlg.mookiet.con - event

B1164. sync-tm.evere...ch.net - ny7sr2x0
1165. ib.adnxs.com - setuid

4166, sync-tm.evere...ch.net - bopjdskd
(1167, dsun-sec.casalenedia.con - rum
B168. dsun-sec.casalenedia.con - rum
9169, us-u.openx.net - sd

4170, sync-tm.evere...ch.net - horSsthg
171, us-u.openx.net - sd

172, image2.pubmatic.com - Pug

4173, sync.search.s...nge.con - partner
4174, sync.search.s...nge.con - partner
4175, max.adobe.con - Favicon.ico
176. ad.doubleclic. . .d_treatment=;or
177, bat bing.con - 0

1178, googleads.g.d. .. .net - 961332156/
(179, googleads.g.d...net - 1067912547/
180, www.google.com - 1067912547/
181, wuw.google.con - 961332156/

Page is Interactive

other JS Execution

i 1742 ms (302)
i 1552 ns
1346 ns

[_]
i 1397 ms
624 ms
39 ms
| B 7265 s
406 s |
| B 25 s
398 ms
| 3dms
399 ms
L I 5379 s

16134 ms

50 O O A N B

79645 ns

| 7834 ms
2083 ms
| 2081 ms
5641 ms
L] I
4872 ns

| 22819 ms

1013 ms
L 5 v
= 6545 ns
mns

ns

51856
46086
| 48561

3693 ms

99456 ms : -

—— 4284 ns

\
s
| 1096 ms
1099 ns
| 5120 ms (302)

79580 m:

| L B 3074 ms
| |1065 ms ‘

3980 ns
986 ms (302)
—
9% ns |

. 74dLms
6363 ms
976 ns
== 6819 ms
61839 ns
L 1061 ms
8549 ns
i 2327 ms [
962 ns
967 ms (302)
4208 ms
L1019 ms
%62 ms
1100 ns
1093
3177 ms
1159)
3120 ns

6243 ms




Step_1
@ 1. max.adobe.com - /
£ 2. max.adobe.con - app.css
. use.typekit.net - luh3ged.js
t-avesome .min.css

B 8. assets.adobedt. . .6F55F0659a684d . js
@ 9. max.adobe.com - max-logo.png

10, nax.adoke .com. . .be-logo-header .png
B11. max.adoke .con. . .egas-bg-nobile. jog
12, max.adobe .com. . .-No_Hands-ipad. jpg
@13, max.adobe.com - cdu.png

14, nax.adobe.con - pantone.png

£15. max.adobe.con - microsoft.png
616, max.adobe.com - canon.png

@17 max.adobe.com - french.png

B18. nax.adobe.con - airstream.png
A19. dpn.dendex.net - id

B124. video.tv.adobe.con - 18057t1/
B25. video.tv.adobe.con ~ 18037t1/
A26. dpn.dendex.net - rd
827, max.adobe.con - instagran.jpg
6128, max.adobe.com...tagran-profile. jpg
29, max.adobe.com - tuitter.jpg
130 max.adobe.com...uitter-profile. jpg
@31, max.adobe.com. . .footer-desktop.png
32, max.adobe.com. . .~Footer-nobile.png
133 max.adobe.com - John-Adler.jpg
£134. max.adobe.com - Jon-Favreau. jpg
A35. dpn.dendex.net - id
636 max.adobe.com...nnie-Griffiths.jpg
137, max.adobe.com - Mark-Ronson. jpg
438, t.co - adsct
639, images-tv.adob.
40, images-tv.adob.
B41. images-tv.adob
42, inages-tv.adob
143, max.adobe.com - adobenax.json
44, connect.facebo. .. 118:
145, max.adobe.com - Tina-Roth. jpg

font .uoff2

|
_-----q

@59, u
B60. use.typel
a

kit

62. use.typekit.net
Yeh s

|
|
|
|
|
|
|
|

.com - adsct

A69. content-tv.ado. ..luool-pageS_1.mpd

70, adobe.tt.ontrdc.net - json 4284 ns

71, adobe.tt.ontrdc.net - json 1096 ns

472, adobe.tt.ontrdo.net - json %ms ns

(473, cm.everesttech.net - dd e — 5120 ns (302)
@74, max.adobe.con - Pete-Souza.jpg 79580 ms

A75. max.adobe.con - Enily-Pilloton.jpg |

ats.adobe.con - id
ats.adobe.com - id

4208 ms
(93, dpm.demdex.net
ets . adobedt

3177 ms
11
ets.adobedt . . .74 3120 ms
7460k

ch.net - r7ifnosL
ch.net - r7ifnosSL

. www. Facebook .com ~ b.php
idsync.rlcdn.com - 365868

m - 365868.giF
~hod 1749652

rles-Anderson. jpg
1let.con - p50
B117. p.rfihub.con - cn

.3F871C4269
otel .

139, t.nookied.con
.com - topl0.png
8151363

9143, max.adobe.con
144, dpn.dendex.net

B146. tag.clrstn.cor ync
147, dpn. dendex .net . . .UduYLAAABLYZE0
148 tlg.mookiel.com - rsp
t3/
ch.net - Su3jordk
ch.net - btudjdsa

5487
ch.net - ZHAWryCT
1

nge.com - partner
nge.com - partner

. wuw.google .cor
&181. wi.google.con - 961




Step 9

Monitoring



RENDERING TIMES

Start Render Speedindex Visually Complete

3.62s 5.5s

Remove AJAX Video Load
Removed Video lframe Source
Removed Cugtom Fonts & Preload CSS
s reduped to better width/height
to Play Video

ok with al
‘st Check

40

0
10.Sep 12.Sep 14.Sep 16.Sep 18.Sep 20.Sep 22.Sep 24.Sep 26.Sep 28.Sep 30.Sep 2. .QOct 4. Oct 6. Oct 8. Oct

@ Start Render @ Speedindex @ Visually Complete




START RENDER TIME BUDGET

Current Start Render Time Start Render Time Budget Decrease over 90 days Remaining budget (21%)
(-75%)

1.57s 2S -4.71s 0.43s

Remove AJAX Video Load
Removed Video lframe Source
Remov ‘- Custom Fonts|& Preload CSS
Image sizes reduced to bettgr width/height

12.5 Digable Auto Play Mideo
se Images|- Imagg Optim
ack with all pages
rst éﬂeck

7.5

0
10.Sep 12.Sep 14.Sep 16.Sep 18.Sep 20.Sep 22.Sep 24.Sep 26.Sep 28.Sep 30.Sep 2.0Oct 4, Oct 6. Oct 8. Oct




FONTS SIZE BUDGET

Current Fonts Size Fonts Size Budget Decrease over 90 days Remaining budget (62%)
(-87%)

76KB 200KB ..o  124KB

Remaove AJAX Video Load
Remaoved Video lframe Source
Removed Custom Fonts
Image sizes reduped to better width/height

500 Digable Ayto Play Video
e Images|- Imagq Optim
ick with all pages
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CONTENT REQUESTS

Remove AJAX Video Load
Removed Video lframe Source
stom Fonts

150 [rpage si to better width/height
DiIable Ayto Play Video

3@ Images
ick with al| pages

rsi@pheck
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SITE: ADOBE MAX (NEW) AND HOME (N CHROME IN US WEST
COAST LAST3IMONTHS ¥

BLOG FAQS - SCHEDULE SESSION TRACKS SPEAKERS

APPLE IPHONE 6 - VERY BAD NETWORK

_ IRELAND SINGAPORE AUSTRALIA BRAZIL

3 DAYS 7 DAYS 1MONTH - LAST YEAR CUSTOM DATES




Speed Curve SiteSpeed.1o Speed Tracker



Adobe Max Simple Max
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Offline / PWAs




Offline / PWAs






- Provide an offline experience

- Prompt users to add your ‘app to
the home screen

- Available through the app store

- Available literally by just visiting a
website




0@ ¢4 Unable to connect to the |1 % | l Person 1 l

€& - C | 8 https://www.theguardian.com/info#1-across e
& free become a member m  signin O, ' search jobs more~ UKedition ~
theguardian
home ) home UK world politics sport football opinion culture busine = all

Unable to connect to the Internet

In the meantime, how about a quick crossword?

Quick crossword No 14,188

S [ P[] e

i
- . . - - 1  Poetic name for Britain (6)
vl | | M L] | 4 unpoweredainfi(®
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Find a store
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9

Map data €20°7 Gocgle  Terms of Use

Staines - Sainsbury’s
Cpen until 9:0C PM @

Staines - High Street
Cpen until 7200 FM

SSP Heathrow T5A
Cpenuntil 200 AM

Heathrow Airport T5B
AirsideLondon

Starbucks

Companies using PWASs
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FULL REVIEW \ \

Apple Watch 3'saést
feature costsimore
kills battery

by Scott Stein

TRENDING

Premium Andrcid phanes
have one thing Apple's
iIPhones don't

oy Roger Cheng

Apple's Portrait Lighting
mode explained

oy Patrick Holland

Cnet

A%
TW cken )

rd

al LI

S Lyft Is not avallable here

®

A312

Pickup lecation

sl 56% U 17:21

: B Bai T .086%011:33

FINANCIAL TIMES

Robol rustbell
Smart machines will hit some cities
hard

fastI'T

Theresa May prepares €20bn EU budget

vth blasts through expectations 21 -

Germany’s Angela
Merkel has been told by
the British government
to expect Theresa May

oA Lhis week Lo offer o ..

German election: AfD's advance in six charts
The rightwing,
populist Alternative for
Germany (AfD) is on the
cusp of entering the
Bundestag for the first...

Mexico earthquake kills more than 200

More than 200 people,
- including over 20 schaol
S Y childran were killed

¢ Updated 11:29AM .a.

FT

@poshaughnessy

&0@

2N 58% m16:49

¢  Samsung Internet Dev

Samsung Internet Dev

(@samsungintermnet Fellows you

Developer Advocacy for Samsung's mobile &
virtuzl reality browser, featuring @dickus,
@lady ada king, @metaverseanse,
@poshaughnessy, (Muveavanto & @torgo.

© London, England (& samsunginter.net

24 Following 1,077 Followers

Tweels Media

¥ Pinnad Tweet
Samsung Internet Dev (@sam . - S Aug v
@ Hello all Android 5.0+ phones! An
aur new Samsung Internet Geta
medium.com/samsung intern... #
#tCSSGrid *PO

Twitter
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Step 1: HTTPS



Let’s KR
Encrypt CLOUDFLARE



Step 2: manifest.json



Step 2: manifest.json

{

"short_name": "AdobeMax",
"name": "Adobe Max 2017 Conference',
"jcons": [
{
"src": "launcher-icon-1x.png",
"type": "image/png",
"sizes": '"48x48"

"src": "launcher-icon-2x.png",
"type": "1image/png",
"sizes": "96x96"

"src": "launcher-icon-4x.png",
"type": "1image/png",
"sizes": '"192x192"

¥
]

"start_url": "index.html? launcher=true"
I3




Step 3: Add a serviceworker.]s



ServiceWorker Network




brieferhistoryvoftime.com

adobemax.simplethin.gs



http://brieferhistoryoftime.com

Service Workers B _ WD responsivedesign.is 0% + 56.94% = 56.94%

Global 0% + 60.7% = ©0.7%
Method that enables. app.)llcatlo'ns to take advantage of persust?nt UK 0%+ 2 1% = EEEE
background processing, including hocks to enable bootstrapping
of web applications while offline.
Usage reative Date relative Show all
|E Edge * Firefox Chrome Safari Opers 0S Safari Opera Mini i e
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Responsive Design in 2018






Cool Sh*tuff



Call us:

provider of energy efficiency services

comfortable

provider of energy efficiency services
creating a more

energy efficient.camfortable .  sustainable




<meta name="viewport"
content="width=device-

width, 1nitial-scale=1.0,
viewport-fit=cover >




Call us:

provider of energy efficiency services

creating a more

energy efficient comfortable sustainable
environment

iPhone X - i0S 11.0 (15A372)



padding: constant(safe-area-inset-top)
constant (safe-area-inset-right) constant(safe-

area-inset-bottom) constant(safe-area-inset-
left);



https://drafts.csswg.org/css-round-display/#viewport-fit-descriptor
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Hologram

All-in-one WebVR creation.

—————————————————

/ ~

-----------------



hologram.cool




Tabs (8)

red media
eo history

My Files

MODE

Samsung Internet

¢y https://responsive... OO (o 0p

lLearn & Improve

1Oul N

Be Inspired

Youtube Facebook

Most visited

Vv
Rfor Ap wl-;geo
R...




Samsung Internet

p. <y htpsy/ /responsive

Tabs (5)
Featured media

Video history

Most Visited




https://archilogic-com.github.io/aframe-gblock/



Tabs (14)
eatured media

Video history

My Files

SECRET MODE

7

Samsung Internet

¢y https://gblock.3d.... O

qQuick access

Samsung Tips.
VR

S T

Youtube Faceboo

MOSt visited

VR for aa ng\l}o
COVR..




CBC v Radlo News  Sports Music Ans | Local Search Q

- “ A\'-

- g BREAKING Callfomla aftershocks contlnue Grand jury testimony begins in McDonneI case Ro

§’ ad W At oy v i
- ‘ B Av‘\ .,,.,’

@joshcarpenter



CBC v Rodio  News Sports Music  Ans  Local Search Q

i iz & = o ] .
BREAKING California aftershocks continue Grand jury testimony begins in McDonnel case Ro

@joshcarpenter



Ans

Redo  News  Sports  Music

J_

BREAKING California aftershocks continue Grand jury testimony begins in McDonnel case

@joshcarpenter

Ro



WiJ

How to Read S

you are here

*The width of the path reflects the
index’s price/earnings ratio, with a
narrower path reflecting higher
share prices relative to earnings. A
narrower path indicates a

“bubble.”

| IS

http://graphics.wsj.com/3d-nasdaq/

Responsive Design in 2018







Web AR



14 15
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& jeromeetie
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https://twitter.com/jerome_etienne/status/8932177305






CSS Media Queries 5



@media (ight-level: variable)

normal | dim | washed



@media (ight-level: variable)

@media (light-level: normal) {
p { background: url("texture.jpg"); color:
#333 }
}
@media (light-level: dim) {
0 { background: #222; color: #ccc }
}
@media (light-level: washed) {
p { background: white; color: black; font-
size: 2em:; }

h



@custom-media: name [media-
query]



@custom-media: name [medila-query]

@custom-media ——big—screens(min-width: 100em);
@Qcustom-media —dark(light—level: dim);

@media (——big-screens) {
/* bl1g screen styles here x/
}
@media (——big—-screens) and (—dark) {
/* special styles for when your on a big
screen 1n the dark x/

h






Wanna see something scary as sh?t



Yaveloner Too Nttt ' " ' o [
SVelODE 100I1S LS/ /T JONSIvVed

(w ﬂf] | Console Memory Sources Security Elements Network Audits Performance Application EditThisCookie PageSpeed |

© | top v | Filter | Allevels ¥ O

UP.“II . .UV,I EE L - s 7. R e W M warw “, - . -~ - --' m.---.--' W R MR e e e -.ll' A . - .-, A e e M W R MWW ‘-'

Speech recognized: I didn't even need to use the key word for it to start listening to me and recording what I say inside of the dev tools console.log annyang.min.js:7
Speech recognized: I didn't even need to use the key word for it to stop listening to me and recording what I say inside of the dev tools console.log annyang.min.js:7
Speech recognized: I didn't even need to use the keyword for it to start listening to me and recording what I say inside of the dev tools console.log nnyang.min. js:7
Speech recognized: this thing with speech recognition annyang.min.js:7
Speech recognized: the thing with speech recognition annyang.min.js:7
Speech recognized: The Sting with speech recognition annyang.min.js:7
Speech recognized: the sing with speech recognition annyang.min.js:7
Speech recognized: to sing with speech recognition annyang.min. js:7

Speech recognized: Exxon keywords annyang.min. js:7
Speech recognized: an axon keywords annyang.min. js:7
Speech recognized: aynax on keywords annyang.min. js:7
Speech recognized: Exon keywords annyang.min. js:7

Speech recognized: attacks on keywords annyang.min. js:7
Speech recognized: before it can act on those keywords it needs to listen to the content that you're saying decipher whether or not the key word belongs within that annyang.min.js:7

Speech recognized: before it can act in those keywords it needs to listen to the content that you're saying decipher whether or not the key word belongs within that annyang.min.js:7
Speech recognized: before it can act on those keywords it needs to listen to the content that you're saying decipher whether or not the key word belongs with in that annyang.min.js:7
Speech recognized: before it can act on those keywords it needs to listen to the content that you're saying decipher whether or not the keyword belongs with in that annyang.min.js:7
Speech recognized: before it can acting those keywords it needs to listen to the content that you're saying decipher whether or not the key word belongs within that annyang.min. js:7
Speech recognized: and then act upon it accordingly annyang.min.js:7
Speech recognized: then act upon it accordingly annyang.min. js:7
Speech recognized: and then act upon it accordingly. annyang.min. js:7
Speech recognized: amen act upon it accordingly annyang.min. js:7
Speech recognized: an act upon it accordingly annyang.min.js:7
Speech Recognition is repeatedly stopping and starting. See http://is. nnyang restarts for tips. annyang.min. js:7

Speech recognized;n:f you have an Alexa or Google home in your home the chances that everything that you say is being captured to the device and then uploaded to the annyang.min.js:7
cloud for process

Speech recognized;n:o if you have an Alexa or Google home in your home the chances that everything that you say is being captured to the device and then uploaded to the annyang.min.js:7
cloud for process

Speech recognized: check if you have an Alexa or Google home in your home the chances that everything that you say is being captured to the device and then uploaded to annyang.min.js:7
the cloud for processing

Speech recognized: if you have an Alexa or Google home in your home the chances are that everything that you say is being captured to the device and then uploaded to annyang.min.js:7
the cloud for processing

Speech recognized: so if you have an Alexa or Google home in your home the chances are that everything that you say is being captured to the device and then uploaded to annyang.min.js:7
the cloud for processing

Speech recognized: now I'm sure that they wouldn't really do anything annyang.min.js:7
Speech recognized: now I'm sure that that they wouldn't really do anything annyang.min.js:7




Building Progressively




“Web design must mature and accept the
developments of the past several years”



“The goal of web design is not merely to
dazzle, but to deliver information to the
widest audience.”



3.8 billion users

What will you create?



Thank you

- https://responsivedesign.is

- @justinavery / @reswebdes

- https:/maxtalk.simplethin.gs



http://responsivedesign.is
https://maxtalk.simplethin.gs

